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A charismatic medievalist at Loyola University nearly
coaxed this reviewer into the intense, absorbing field of
medieval studies long ago. In the end other passions won out,
although | did meet my future spouse in his popular Chaucer
course (no doubt the Wife of Bath’s tale). The “pull” is still
there, and glimpses into this magical, addictive realm continue
to come under consideration here in such books as Christopher
De Hamel’s Meetings with Remarkable Manuscripts: Twelve
Journeys into the Medieval World and The Manuscripts Club: The
People Behind a Thousand Years of Medieval Manuscripts and
other popular treatments. As an antiquarian bookseller I’'m happy
to dip my toe into these deep waters often.

Provenance research — the untangling of an object’s ownership
history — is an engaging pursuit that receives much scholarly
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traction nowadays. Anyone operating in the autograph world,
whether collector or academic or dealer, would be well advised
to hone this skill which may add considerable interest and value
to an item. David Pearson’s classic Provenance Research in Book
History: A Handbook (1994, revised 1998) is a fine starting point.

Most provenance research goes into books that are generally
several hundred or less years old. But when you get into the
provenance of books and manuscripts a millennia in age, give
or take a few centuries — who’s counting? — more sophisticated
research chops come into play. This is the Major Leagues, and
Medieval Manuscripts and Their Provenance gathers a
handful of impressive examples in this Festschrift honoring
Barbara A. Shailor, renowned classicist at Yale University
often cited for her 1988 exhibition catalogue The Medieval
Book (1991) and her landmark 3-volume Catalogue of Medieval
and Renaissance Manuscripts in the Beinecke Rare Book and
Manuscript Library Yale University (1984-92).

Medieval Manuscripts and Their Provenance can prove
dense, challenging reading for those non-medievalists among
us — but don’t let that stop you. | strongly advise close study of
Edwards’ brief introduction,
though, for it surveys
what’s to come and provides
context. Above all, it shows
how these nine essays by
prominent figures in the field
(himself included) expand
the definition of provenance
in intriguing ways. Let’s
examine a few of them.

Andrew Kraebel’s opening
essay “Text and Provenance:
The Early Transmission of
Richard Rolle’s Melos Amoris”
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chronicles not the specific ownership of one copy but a subtle shiftin
readership of the “Melody of Love,” an eccentric alliterative book-
length poem penned in the 14" century by an influential mystic
and hermit. Kraebel describes the challenges in understanding this
religious writer’s strange vocabulary, cryptic notions and numerous
peculiarities that make interpretation difficult: “one has to know
what Rolle is talking about to understand what Rolle is talking
about.” But that inspires rather than deters this Texas professor,
for he closely compares the eight surviving full manuscripts and
two partial manuscripts, filling page after page with grueling
grammatical and textual differences. After studying the
chronology of these changes and their nature, Kraebel speculates
convincingly that the transcriptions shifted the readership to an
austere contemplative order, the Carthusian Order. Not the easiest
read for non-Latin readers, but rewarding ultimately. The level of
minutiae analyzed and the conclusions drawn demonstrate some
impressive sleuthing.

Few medievalists can narrate a medieval manuscript with as
much dramatic flair as a Dan Brown page-turner than Christopher
De Hamel, the renowned medieval expert and sole non-academic
among this book’s contributors.

Here’s the premise: In 2022 Christie’s in London auctions off
the contents of a Virginia professor’s file cabinet housing “hundreds
of manuscript leaves and pieces” that he collected “Over many
decades. .. probably for no great financial outlay.” One particular
page fetched “a modest three-figure sum and remains in private
hands” (dare | guess De Hamel’s?).

Here’s the jaw-dropping conclusion a dozen dizzying pages
later: The leaf in question came from the very same long-missing
copy of Somnium viridarii (Dream of the Garden) made for King
Charles V of France and presented to him around May 16, 1376.

How De Hamel gets from Point A to Point B, chronicling this
volume and its French-language companion’s journey over many
centuries, is the mind-bending topic of “Charles V, King of France,
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and Humfrey, Duke of Gloucester.”

De Hamel’s opening gives a sense of the style and panache he
employs to make deeply scholarly matters not just accessible but
downright entertaining:

We begin with bad news. Most medieval manuscripts
no longer exist. Throughout history there have usually
been more occasions to destroy and lose books than to
preserve them. The study of manuscripts of the Middle
Ages only through those that happen to survive today can
give us a very limited view of the landscape There are two
principal ways of learning about lost books from medieval
Europe. One is through the careful use of inventories
and catalogues. The other is by the chance survival of
manuscript fragments, often recovered from use as waste
material in early book bindings, a field in which the
Beinecke Library leads the world. The tale offered here
involves both....

Roger S. Wieck’s “Kissing the Paten” showcases a vastly
different type of sleuthing — the importance of fragmentology, the
increasingly crucial study of medieval scraps, cuttings and odd
leaves upon which so much research into medieval manuscripts
depends. The concept boggles: Imagine scattering the pieces of a
unique, handmade jigsaw puzzle across many countries and several
continents, then many centuries later analyzing individual pieces
and sometimes even piecing sections of the jigsaw back together.
Wieck remarks, “While | do not consider myself a collector of
medieval illumination | sometimes buy the odd leaf or cutting
that puzzles me or whose subject particularly appeals.” Here is
the result of “one such acquisition [that] inspired me and helped
congeal my thoughts on a certain medieval ritual that, while once
widespread, was, however, infrequently depicted and is thus little
understood today.”
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Wieck briefly recounts his stray leaf’s first appearance in the
1820s when a Scottish antiquary acquired it in Italy, thence to this
fellow’s granddaughter who finally sold it to noted art historian
Kenneth Clark in the early 20" century. Nearly a century later it
was placed, likely by another heir, in a Christie’s auction, “where
it failed to sell; I was lucky when its owner accepted my private-
treaty offer.”

It turns out the subject of Wieck’s purchase was an archaic
liturgical ritual that he did not recognize and had been largely
forgotten: kissing the paten — the silver or gold plate that covers the
chalice or holds the bread during celebration of the Eucharist. He
had seen it in a Book of Hours when assembling a gathering of such
books for a 1988 exhibition in Baltimore. “I wanted to include the
manuscript in the exhibition,” he recalls, “because the miniature
and its borders offered such rich end-of-life imagery but, unable
to determine what exactly was happening in the Mass, | hid my
ignorance and left the book out.” Soon after he curated a similar
exhibition using the Morgan Library’s Books of Hours collection
—and a similar illumination appeared. “And once again, | hid my
ignorance and left the book out.” Only later did Wieck happen to
come across research on mass rituals that explained the Kissing of
the paten.

Thus Wieck elaborates artfully onanumber of other illuminated
manuscripts illustrated here and is able to show different functions
in which kissing the paten occurred — not just funeral or memorial
masses, but also the Mass of the Virgin, Matins or morning prayers
and other high feast day ceremonies. The provenance is simply
part of this fragments background, but Wieck’s dogged research
represents a fine instance of a chance acquisition allowing him to
shed light on “a liturgical practice, once widespread, whereby lay
people had direct and intimate contact with a sacred Eucharistic
vessel, a priestly garment, or, indeed, the hand of the celebrant
himself....”

Provenance research of a more traditional sort may be found
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in Julia Boffey’s “The New Chronicles of England and France in
New England.” In a nutshell, Boffey neatly sums up this nutshell-
defying account that tracks an early 16™ century manuscript from
England to its current residence in the U.S..

The particular concern of this essay is the arrival of a
Middle English manuscript in North America in the
seventeenth century.... The manuscript in question, a
late Middle English chronicle copied in the very early
sixteenth century, may very well have the distinction of
being the first Middle English manuscript to reach North
America...itis now in the Houghton Library at Harvard.....

and we follow a dozen mind-blowing pages of research-based
supposition and speculation until we arrive at her reasonable
conclusion: “Its early history and travels not only offer significant
insights into the reception and fluctuating appeal of Fabyan’s work
but also constitute an intriguing narrative of the various kinds of
value that a book might hold for its successive owners.

It would be a disservice to attempt to abridge the complex
process of Boffey’s dissection of this manuscript’s journey. Like
touring the Louvre in sixty seconds or speed-reading Joyce’s
Ulysses in two hours, both of which some claim may be done,
provenance research takes time, persistence and patience and
academic know-how that Boffey exhibits in spades.

Lisa Fagin Davis’s “Fragmentation and Fragmentology: A
Century of Ege Studies” highlights one of the most challenging
of impediments to provenance research: Bookbreaking. Anyone
interested in the history of bookselling knows this frowned upon
but not illegal practice of taking apart a rare volume to sell of its
leaves individually — the parts being worth more than the whole in
theory. It’s now said that so many 19" century atlases (often Colton,
Muitchell or Desilver) have been broken up over the past century or
more that the situation has reversed: Fine intact 19" century atlases
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may finally fetch a greater price than their individual parts.
Davis gives the practice of bookbreaking historical context:

The rise of antiquarianism in the late nineteenth and
early twentieth centuries impacted the rare book and
manuscript trade in many ways that would have long-
term implications for the buying and selling of manuscript
fragments, especially in North America.... It was surely a
natural development, then, when booksellers came to the
realization that their profits would increase significantly
if they broke manuscripts apart, selling 250 single leaves
to 250 buyers instead of one book to on buyer.

She cited Christopher De Hamel as bring widespread attention to
this situation in 1995, in which he stresses that “The Americans
had caught on by the 1920s or so and began gleefully breaking
books and selling them off page by page.” Davis writes,

What dealers broke, collectors bought. The United States,
with its new industry-fueled wealth, was a primary
beneficiary of this flooded market. From masters of
industry to small-town collectors, major museums to small
colleges, bibliophiles in the United States were clamoring
for matted and framed leaves, in particular leaves from
Gothic Books of Hours and Italian choirbooks. Today,
there are tens of thousands of dismembered manuscripts
in hundreds of North American collections.

I can personally attest to this. I believe that very little bookbreaking
takes place any more, massive quantities of leaves from long-
ago breakages circulate freely and there seems to be little stigma
attached to the buying and selling of them.

Davis’s subject is Otto Frederick Ege (1888-1951), an Ohio art
history professor “but he was also a bookdealer,” infamously “best
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known for breaking apart manuscripts and early printed books
in the 1930s and 1940s and selling them leaf by leaf at a massive
profit,” his justification always “what he considered the noble goal
of putting a little bit of the Middle Ages within the economic grasp
of even the humblest collector or smallest institution.”

There was nothing new about what Ege did, but he put a new
spin on it that allowed him to do so on a greater scale than ever
seen before:

Ege and his wife Louise used the leaves of several dozen
manuscripts to create thematic ‘portfolios’ for sale. In other
words, they would take one leaf of this manuscript, one
leaf of that one, one leaf from a third, and so on, and pile
them up into a deck of manuscript leaves, each of which
was from a different codex. The Eges assembled at least
eight different collections of leaves in such portfolios....
The most common are titled Fifty Original Leaves from
Medieval Manuscripts; Original Leaves from Famous
Bibles; and Original Leaves from Famous Books. The
leaves were taped into custom mattes with a distinctive
red-fillet border and the Eges’ handwritten notes across
the bottom, identified with Ege’s letterpress label, and
stored in custom buckram boxes....

In effect, he introduced conveyor-belt mass production to the
marketing of medieval leaves. Davis cites De Hamel as contending
that Ege “probably destroyed more medieval manuscripts than any
single person since the Reformation” — an eye-catching if bloated
and unprovable claim. But most intriguingly, Davis remarks that
“The Ege portfolios therefore represent a coherent—and intrinsically
American -- corpus of leaves that can be affiliated with a discreet
number of manuscripts, leading to the realistic possibility of the
recovery and study of at least a portion of many of these codices.”
Thus Ege Studies, “a sub-discipline of fragment study,” was
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born in recent years. Festschrift honoree Barbara Shailor called
for creation of a state-of-the-art electronic “’Otto Ege Database’
that would allow scholars to digitally rebuild dismembered
manuscripts.”

Davis’s survey of this newly-established scholarly pursuit and
the efforts currently underway to piece together these manuscript
leaves and interpret their pre-Ege provenance demonstrates a
thrilling use of technology to aid classical studies. Among many
endeavors, she points out one scholar who “assigned a handlist
number to each of the more than 300 manuscripts he identified as
having been dismembered or distributed by Ege, totaling thousands
of single leaves that entered the market in the mid-twentieth century
and have since passed into collections public and private.” This
groundbreaking handlist “records sales of codices and shelfmarks
of single leaves from particular manuscripts as well as making
important corrections to Ege’s own descriptions. Detailed indices
record measurements, contents, and layout for each ex-Ege codex,
facilitating identifications and discoverability” — major hurtles in
attempts to digitally reunite these tragically dismembered medieval
manuscripts.

Obviously portfolios containing many leaves in institutions are
one thing to hunt down, but many thousands of single leaves sold
by Ege to individuals and now usually unrecognized for what they
are proves the far greater challenge. Davis tells of the many heroic
efforts being made. As recently as 2015, the Beinecke Rare Book
and Manuscript Library at Yale acquired a large trove of leaves
from the Ege family, which “will be ready for public study in early
2024” — progress!

But biblioclasm, the intentional destruction of books,
sometimes for the purpose of financial gain -- there are other
unpleasant reasons — presents an ethical dilemma still faced today.
Davis maintains that “to ensure that the practice of biblioclasm
— which is, and will likely remain, legal in most markets — is at
minimum soundly discouraged” means “insisting on provenance
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transparency before making a purchase. If a dealer does not know
or will not reveal when and under what circumstances a manuscript
was dismembered, we must walk away. The acquisition of Ege
material or leaves from other manuscripts dismembered decades
ago is less ethically precarious, but every buyer must decide for
themselves where they draw that line.” The added challenge for
dealers is that perhaps 90% of the time the history of any leaves’
dismemberment has long since vanished, if it was ever recorded in
the first place.

O that the many illuminated manuscript leaves illustrated
in Medieval Manuscripts and Their Provenance appeared in
color! The black and whites serve their purpose, to be sure, but
that’s all they do — get the job done. It disappoints to see such
glorious artifacts reproduced in such drab ho-hum fashion. In
color all are spectacular — and with a not inexpensive price tag
on this book the added production expense might be justified.

A.S.G. Edwards has done a fine job assembling thought-
provoking essays in Medieval Manuscripts and Their
Provenance. Few studies on provenance research convey the
many methods that come into play so effectively.

Americans of a certain age may be familiar with silent
film star Colleen Moore’s famous doll house, long on display
in Chicago’s Museum of Science & Industry and still quite
the crowd-pleaser. Apparently Moore (1899-1988) had long
been a doll house enthusiast, but | have no doubt that when
the fantabulous doll house of England’s Queen Mary (1867-
1953), wife of King George V, was presented to her in 1924 and
garnished worldwide press, it sparked her childhood interest
anew, for she began hers in 1928. According to the Chicago
museum’s website, the Moore doll house contains a library
featuring “over 100 miniature books, many of which were
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handwritten by renowned 20" century authors.”

The Miniature Library of Queen Mary’s Dolls’ House
narrates the brainchild of the queen’s childhood chum and
cousin, Princess Marie Louise of Schleswig-Holstein, who
worked closely throughout with noted architect Sir Edwin
Lutyens who designed the doll house and prolific writer E.V.
Lucas. Think of it as Downton Abbey on a miniscule scale,
every detail meant to represent a microcosm of the best of
upper crust British everything. The level of Lilliputian detail
down to the tiniest desktop knick-knack is excruciating, most
custom made by the same famed firms that produced the full-
size versions. The kingly doll resident:

Might consult the numerous dispatch boxes created
by one of the firms who acted as bookbinders for
the Dolls’ House scheme, Sangorski & Sutcliffe.
The boxes were exact replicas of the versions used
in the Royal Household, and they contain miniature
despatches bound in silk thread from all government
departments.... There are also desk calendars, a tiny
ivory paperknife incised with the royal cypher, and a
magnifying glass to read the small print. A diminutive
ink pen was supplied by Mabie Todd & Co. and bottles
of ink by Henry Stephens. Bundles of writing paper,
imitating the full-scale versions used by the King,
were also provided, with matching envelopes for the
royal correspondence.... Luxury and comfort are
provided by silk velvet rugs from the Gainsborough
Silk Weaving Company, and silver chandeliers by the
goldsmithing firm of Crichton Brothers....

And so on for every object in each of the Dolls’ House’s
many, many rooms. This trio thought of everything: The wine
bottles in the pantry contain wine, the tiny marmalade jars



236 M ANUSCRIPTS

contain marmalade, the elevator actually operates, the sinks
have running water. | guess that never has such a gargantuan
undertaking on a miniature scale been undertaken anytime,
anywhere.

But the books! Oh, the books! The library is the crown jewel
of the Dolls’ House (along with a handful of others scattered
appropriately about the house). The fact that “Their original
plan had been to have small-scale copies of the classics printed
specially” to fill the library was quickly shot down when they
“received a cost estimate for this, of £600 per book (today the
equivalent to some £18,000 each).... They must be content with
miniature printed books already available.”

Thank goodness that even for the royal family price was
a factor. A plot was hatched and the result is a miniature book
collection to which none other in the world compares:

It is formed of 595 miniature books. Of these, 176 are
manuscripts: handwritten contributions from many of
the most significant literary figures of the day. They are
shelved alongside 132 tiny printed books, newspapers
and magazines, including Bibles, railway timetables
and the complete works of Shakespeare. Some of these
printed items were created before the Dolls’ House
project, some were made specially for it and some were
added afterwards. There are also 24 miniscule printed
music scores from contemporary composers, and two
stamp albums, with stamps specially miniaturized to fit
the Dolls’ House scale. Other miscellaneous miniature
books such as blotters and visitors’ books add to the
collection, along with 241 blank books bound in red or
blue card, created to fill up the shelves.

The 241 blank books feel like cheating in this uber-authentic
environment. One wonders if many of these haven’t been
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quietly replaced with worthy miniature books as they became
available over the past century. Ashby only notes that “A few
books, newspapers and magazines have been added... over
the century since it was formed, and comparisons with early
catalogues show that a small number have left the collection.”
Could QEII have borrowed a volume and neglected to return it?
Those 176 manuscript miniature books are what most
intrigue us. Signed, usually limited edition miniature books
are nothing new — many have been published over the last
century. But manuscript miniatures are truly a rare beast. And
manuscript miniatures by famed (or once-famed) authors?
Practically a newly-discovered specie. Writes Ashby,

The miniature manuscripts sent to the Dolls’ House
provide a fascinating snapshot of literature of the
1920s. While many of the writers copied extracts from
works already published or in the process of being
so, much of what was written in the little books was
composed specially for the Dolls’ House. Although
many of these unique contributions were subsequently
reproduced in the 1924 catalogue edited by E.V. Lucas,
few were published elsewhere, and they remain largely
unknown.

If your spider senses aren’t already all a-tingle, she elaborates:

Collections from poets include those made specially by
Walter de laMare, A.E. Housman and Rudyard Kipling.
Extracts from novels were submitted by popular authors
such as Elizabeth von Arnim, May Sinclair and Mary
Cholmondeley, and essays were contributed by John
Buchan, E.M. Delafield and former Prime Minister
H.H. Asquith. Still-loved writers Siegfried Sassoon,
Joseph Conrad, M.R. James, Sir Arthur Conan Doyle,
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G.K. Chesterton, A.A. Milne and Sir J.M. Barrie are

all on the shelves.
You may find yourself saying Elizabeth who? and May who?
— it’s not surprising that some authors go by the wayside -- but
among the household-name famous many more names crop up
in the chapters that follow.

Fetching my copy of Colleen Moore’s Fairy Castle that she
inscribed for me long ago, I find that Moore borrowed this and
other methods learned from the Queen’s Dolls’ House:

Miss Moore had small books made with blank pages.
These were given to the authors to write parts of their
famous books, making these rare books not merely first
editions, but “only” editions. Many of them contain
original stories, and each is bound in leather with the
author’s name embossed in gold.

Inthe library are personal writings of: A. Conan Doyle,
Louis Bromfield, Clare Booth Luce, William Randolph
Hearst, Irvin Cobb, Sinclair Lewis, F. Scott Fitzgerald,
Booth Tarkington, Lloyd Douglas, Fannie Hurst,
Kathleen Norris, John Steinbeck, Carl VVan Vechten,
James Hilton, Adela Rogers St. Johns, Edna Ferber,
Joseph Hergesheimer, Gene Fowler, Charles Norris,
Rupert Hughes, Eleanor Glyn, Robinson Jeffers, Willa
Cather, Edgar Rice Burroughs, and Hervey Allen.

Here too, if you find yourself saying Adela who? and Hervey
who?, not to fret. Many of these authors are now forgotten,
while others have entered the pantheon of giants. Other than
Sherlock’s creator Doyle, it’s an all-American version of the
Dolls’ House’s all-English collection.

Moore also compiled a signature album of the type that
“autograph hounds” of yore used to gather, no doubt the eclectic
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mix of celebrities with whom a film star of the 1920s might rub
shoulders. Hers “could well be called an autograph history of
our times. Its pages show signatures of such famous people as
Franklin D. Roosevelt, Nehru, Churchill, de Gaulle, Toscanini,
and Henry Ford... General Eisenhower, General Pershing,
Admiral Byrd of South Pole fame, the Duke and Duchess of
Windsor, Queen Elizabeth 11, the Crown Prince of Japan, and
Paderewski, first premier of Poland.”

Despite the archive of paperwork that the creation of the
Dolls House created, the criteria that Marie Louise, Lucas and
Lutyens employed determining who to solicit remains unclear.
Apparently they came up with routine lists of famous writers
among themselves, supplemented by others who were friends
or family. A broad age range was sought (“A few younger
writers were involved: the war poets Edmund Blunden and
Robert Graves were in their twenties... The oldest contributor,
Frederic Harrison, was in his nineties”) and subject matter was
intentionally wide-ranging:

While some of the contributions were chosen by
writers as being characteristic of their output, there
are, appropriately for a dolls’ house, fairy tales and
children’s stories... along with accounts, maxims and
poems about and from the viewpoint of fairies, dolls
and toys. There are books written for dolls on acting,
philosophy and history; and books for the use of the
dolls living and working in the Dolls’ House, including
a cookery book, a wine cellar list and a catalogue of
the art....

Not surprisingly, “A few of the books make unpleasant reading
today, due to content that is now regarded as racist and anti-
Semitic.” | wish that Ashby had rattled off a few of these
authors, but alas not. | imagine that the once outrageously
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popular Little Black Sambo (first published 1899), by Scottish
writer Helen Bannerman, might rest among these.

It also doesn’t surprise that leading British bookbinders
such as Zaehnsdorf, Riviere & Son and the aforementioned
Sangorski & Sutcliffe — the Rolls Royces of their field -- were
among the chosen few who bound these books in plush leather
with gilt-lettered spines. Nor that, to leave no stone unturned,
each of the front pastedowns bears a 1.7 cm bookplate depicting
Windsor Castle’s Round Tower designed by E.H. Shepard,
whose immortal Winnie-the-Pooh creations were yet to come.

Just as fascinating as are these books are those not present —
authors who either refused or were never asked. Most regrettable
are giants such as D.H. Lawrence, W.B. Yeats, H.G. Wells,
Virginia Woolf. And what a shame that the poet with one of the
most diminutive scripts of all, John Masefield, declined. (By
the way, those who contributed but could not write small “were
to provide material which would be transcribed professionally,
which they should then sign.) | would have been agog had
the ever-curmudgeonly George Bernard Shaw complied, but
naturally he angrily refused.

Several meaty chapters delve into particulars of the
manuscript miniatures. Details on the logistics of gathering the
manuscripts and on the contents of the manuscripts themselves,
broken up into worthwhile sections on poetry; on one-of-a-
kind compositions; on content concerning India and other
lands; on the just-concluded First World War; on books about
dolls and faeries and childhood; on autograph books (one each
for Parliament, Theatre, the Navy and the Army — this last the
only title Ashby notes is “now sadly lost”).

Other than the extraordinary miniature manuscript
collection, there is one other autograph aspect of The Miniature
Library of Queen Mary’s Dolls’ House that warrants special
mention. Original art work on paper, 774 pieces by 643
artists ranging in age from early 20s to early 90s, are housed
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in cabinets in the library. Ashby describes the requirements
artists were presented: “Works to be included... should be 1%
by 1 inch (3.8 x 2.5 cm), and could be in pen and ink, pencil,
watercolour or etching. These were to be submitted loose,
and... would be place in uniform mounts 2% by 1% inches (6.4
x 3.3 cm) to fit portfolios of the same size. Each mount was
lettered with the artist’s name and professional affiliations on
the front. Titles were recorded on the backs, which sometimes
also included inscriptions by the artists themselves.” A good
number of examples in various styles and media are illustrated.
Other than the fact that none of the artists are today well-
known names — at least to an American audience — all have one
thing in common: each are incredibly lovely and astonishingly
detailed for such a tiny scale.

The cherry on the parfait of this Dolls’ House undertaking
(and what could cap off such an over-the-top project?) is that “the
organizers had decided on a publication that would catalogue
the books of the library and reproduce much of their contents,
concentrating in particular on writing composed specially
for the Dolls’ House and poems selected into arrangements
uniquely for the purpose.” Two thick, full-size volumes were
published by the London publisher Methuen in 1924. Lucas
wrote The Book of the Queen’s Dolls’ House Library and A.C.
Benson and Sir Lawrence Weaver edited The Books of the
Queen’s Dolls’ House, “which described the whole of the rest
of the House and Garden.”

Strangely enough, | observed a freaky psychological effect
occurring as | wrote this review longhand — pen on paper: My
handwriting got noticeably smaller... and smaller... and smaller
to the extent that | occasionally resorted to a magnifying glass
to decipher my own notes. Also strange is that | determined to
briefly rattle off and describe a half dozen favorite images from
this book’s ample illustrations, only to realize that however
much | pruned this must-see list the elaboration exceeded in
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length my coverage of the
entire  volume. Foolish,
foolish reviewer....

Miniature books have
long been a recognized
niche collecting field, and
the Miniature Book Society
has been around since
1983. Among the charms
of miniature books is that
even a good-size library
of them has a shockingly
small footprint — a big draw
to anyone strapped for space. If any book can convey the allure
of miniature books, The Miniature Library of Queen Mary’s
Dolls’ House is it. That it includes a wealth of autograph
content and exemplars adds to its luster to us manuscript folk.
It is disappointing that this beautifully illustrated, handsomely
presented volume lacks an index (a pet peeve that too often
rears its ugly head in this column — every nonfiction book,
especially one filled with names, should have one) — but every
book has its flaws. This delightful volume, distributed by the
University of Chicago Press at a quite reasonable price, may
create new miniature book collectors and will certainly please
any autograph person.

THE MIN Iﬁ'l URE

QUEEN MA

EDWARD N. BOMSEY AUTOGRAPHS, INC.
7317 FARR STREET
ANNANDALE, VIRGINIA 22003-2516
703/642-2040

(Same number for phone and fax)
Quality Autographs Bought and Sold

....American & International Military & Political History .... Science, Music, Literature, and the Arts
(Including US Presidents and World Leaders) .... Other Celebrated Figures of Collectible Interest
Aviation, Space, Inventors, Black and Women’s Movement Leaders
Bhe Manseyt Socey

(Open by appointment only)
www.bomsey-autographs.com % enbainc@cs.com




